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	CHAPTER 10

	
	“ ... he's got some crazy stuff on there ... so we were inspired by it. And nicked a few ideas. ”

PAUL McCARTNEY, ON HOW THE SGT PEPPER SESSIONS WERE INFLUENCED BY BRAN WILSON'S INSTRUMENTATION ON PET SOUNDS

	1
	967


THE BEATLES WOULD EMERGE THIS YEAR AS A MORE SOPHISTICATED UNIT WITH A NEW STUDIO-ORIENTED DIRECTION. EAGER TO LOSE THEIR MOP-TOP IMAGE AND PUT ASIDE BEATLEMANIA, THE GROUP CHANGED THEIR LOOK, NOT LEAST BY GROWING MOUSTACHES AND PAINTING THEIR GUITARS. IT WAS AS IF THEY NO LONGER WANTED TO BE 'THE BEATLES' EVERYONE HAD COME TO KNOW AND LOVE.

A smiling Harrison would even be photographed during the Sgt Pepper sessions wearing a Stamp Out The Beatles sweatshirt. Gone was the four-piece rock'n'roll combo using the standard guitars-bass-and-drums format to record their compositions. Now when they came to make basic tracks for their new songs, the group would typically leave behind those familiar instruments and reach for anything but the expected. In many cases the only link to their past would be the use of a bass guitar and a drum kit.

Session musicians, too, were beginning to appear more frequently at Beatle recordings, bringing with them the textures of traditional classical instruments. Almost anything was tried in the studio to make a standard song sound unconventional. It seemed that the more different and unusual the instrument or sound, the better. In the process, the new studio-bound Beatles would change the course of popular music.

McCartney commented later that as far he was concerned, the biggest influence on Sgt Pepper was The Beach Boys album Pet Sounds, released in the summer of 1966. The American group's creative leader Brian Wilson was, McCartney concluded, a genius. "[That album] is very clever on any level. If you approach it from a writer's point of view it's very cleverly written, the harmonic structures are very clever. If you approach it from an arranger's point of view, the kind of instruments, he's got ... some crazy stuff on there. Because of the work that they'd done, it didn't seem too much of a stretch for us to get further out than they'd got." 1
Work continued almost uninterrupted on 'Penny Lane' when the group reconvened at Abbey Road studio 2 on January 4th. In the following two weeks a swelling number of overdubs were added to the track, including both Lennon and McCartney fitting in some more piano parts, Harrison and Lennon on guitars, and Starr adding his drums while Lennon dubbed conga drums. McCartney tracked on his superb melodic bassline that held the whole song together.

The typical recording procedure elsewhere at the time was to start with drums and bass for a basic rhythm track, but during the Sgt Pepper sessions nothing was done conventionally. Adding the bass and drums later to existing instrument tracks worked out just as well - and sometimes better.

McCartney explained recently, "I often used to record without the bass, which George particularly used to get narked at. He'd say, 'Oh, it doesn't sound like a band'. And I knew what he meant. But I'd written it on guitar and I wanted to get the feel of how I'd written it, so I'd often say: do you mind if we don't put the bass on? Pretend it's there, and it'll give me a chance to put it on after." 2 Certainly Sgt Pepper is awash with some of McCartney's most melodic and elegant basslines.

Tracking more instruments on to 'Penny Lane' did not stop with bass. A stream of session musicians trooped through the studio carrying flutes, trumpets, piccolos, flugelhorn, oboes, cor anglais (English horn) and double-bass. The memorable B-flat piccolo trumpet section played by David Mason was the last to be added, and after this January 17th session was over 'Penny Lane' was quickly mixed for rush-release as the flip side to 'Strawberry Fields Forever'.

Recording The Beatles

Geoff Emerick, who later won a Grammy award for his engineering work on Sgt Pepper, was well aware of the importance of bass to the album's sessions. At first Emerick had used AKG D-20 microphones to capture bass guitar. "When I progressed to Pepper, I was using the AKG C-12," he recalls. "If the bass was to be an overdub, I'd use this C-12 up to six feet away from the amp." Emerick says he would sometimes use the C-12 in "figure of eight" format, where the microphone picked up primarily from what was in front of and behind it. The signal from the C-12 would then usually be compressed to tape through an Altec compressor. As we learned in 1966, a compressor generally results in a more punchy, lively sound.

As for McCartney's general playing style, the bass player himself recalls using both plectrum and finger/thumb styles. "I did a bit of both," he explains. "Mainly, if it was an important gig, I'd nearly always resort to a pick because I'd feel safer that way. The engineers used to like to hear the pick, because then they'd get the treble end out as well as the bass and get it to kick right out. I was never trained in any styles, so I just picked it up." 3
Emerick generally used Neumann microphones for guitar speaker-cabinets. "I used a U47 or U48 about three feet away from the amp, to try to keep the sound a bit cleaner, and the Fairchild 660 or Altec compressor. They played at quite an excessive level. They often ran the guitar through a Leslie cabinet in this period, and when miking the Leslie cabinet we used the old favourite Neumanns again."

Emerick also chose his beloved U47s and U48s for vocals. "There's never been anything better, really, in conjunction with the Fairchild compressor. We always recorded the tracks with the reverb on them. I was looking at some old layout sheets the other day and they reminded me that we used the EMT plate reverb on certain things. But we didn't use a lot of reverb on Beatles stuff. It was minimal. If it was there, it was normally from Abbey Road's live echo chamber." 4
Richard Lush, second engineer for the Sgt Pepper sessions, recalls the pioneering technique of close-miked drums. Close-miking means placing the microphone very near to the instrument or speaker cabinet in question, to get a more intimate sound. "Up to that period everything had mainly been miked at a distance," remembers Lush. "But Pepper saw close-miking, especially with the AKG D19s on the drums. That was when Geoff innovated with close miking." 5
	George and John at Abbey Road towards the end of the Sgt Pepper sessions. John plays the studio's "tack"

piano that had metal-tipped hammers for a special percussive sound. George meanwhile is using his Epiphone Casino.
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As for tonal changes, Emerick says that they didn't fiddle much with EQ. "That was because the mixing desk at EMI really had very little EQ. The desks just had treble and bass, and I think the top peaked at about 5kHz." 6 Ex-Abbey Road technician Ken Townsend provides more detail on the recording mixer. "At first it was a RED 37, made at EMI's Hayes factory. It had a Siemens amplifier and was used on all the early Beatle sessions. For tone controls, at Abbey Road we had 'classical EQ' or 'pop EQ'. You would physically replace a complete section of the EQ unit underneath the desk by lifting up a cover. The classical EQ was much more gentle, very flat with a gentle fall-off, A pop EQ had a much sharper, harder and higher EQ. And of course on classical recordings yon didn't use much EQ anyway. But on pop sessions, and with The Beatles, we put on all sorts of things." 7
With the multiple overdubs done during the Sgt Pepper sessions it's easy to forget that most of the album was recorded on a single four-track tape machine. Richard Lush explains, "When The Beatles first started they did everything to two-track stereo and mono. When the Studer J-37 four-track machine came along in 1963 they used that straight away, right through to Sgt Pepper. Eight -track didn't come along until halfway through The White Album." 8
Because of the inherent quality of the Studer J-37 recorders, tracks could be "bounced" or "reduced" - as the four tracks were filled on one J-37, these were mixed down to one track of another J-37, leaving the other three tracks free for more overdubs. Naturally there was some loss of sound quality, and producer George Martin did not like to go much beyond one bounce. Also, Martin and his team would have to make an artistic decision at this point about the balance of sounds, because the four tracks being mixed down to one would be fixed in the relationship set at this point. Once a "reduction" was made there was no way of going back and remixing the earlier tracks.

A DI In The Life?

The group started work on a new Lennon composition which would become 'A Day In The Life', recording the basic track on January 19th. Lennon sang and played his Gibson J-160E with a basic rhythm track of congas, piano and maracas. There was no middle section worked out for the song at this point, so Mal Evans was enlisted to count to 24, and then an alarm clock rang. The following day McCartney added his Rickenbacker 4001S bass to the track and Starr played his Ludwig drums, listening to the existing track.

The group took a few days out from their recording sessions to film promotional clips for the latest single, soon to be released. The next song was begun on February 1st - and this one prompted the concept that would bind the sessions together. The basic rhythm track for 'Sgt Pepper's Lonely Hearts Club Band' was recorded with a standard arrangement of guitars, bass and drums. McCartney's idea of The Beatles transforming into the Lonely Hearts Club Band was so well received by the group that the song's name became the title of the album. McCartney said later that the idea was to have an album by another band, not The Beatles at all. ''[We would] just imagine that it wasn't us playing this album," he explained. "[We imagined that Sergeant Pepper was around] 20 years ago and he taught us to play. We were his protégés - and here we are." 9
Perhaps it was another way of casting off the Beatle identity with which they had evidently become so bored. This new alter ego would also help them in their bid to re-establish themselves as a studio band. McCartney said that they were quite clearly changing their method of working at the time. ''Instead of now looking for catchy singles, catchy singles, catchy singles ... [Sgt Pepper] was more like writing your novel ... It was much more of an overall concept." 10
During the Sgt Pepper sessions a new device designed by EMI engineers at Abbey Road was used for the first time in order to record the bass guitar more dearly. It was called a direct injection transformer, later known as a DI box. McCartney would plug his bass lead (cord) into the unit, which had two outputs: one to feed the bass amp, the other the studio equipment. Although studio documentation shows that a DI box was used on the bass during the Sgt Pepper sessions, it should be stressed that the technique was never used exclusively to record the bass tracks. Studio maintenance engineer Ken Townsend emphasises that the bass tone was derived from a mix of the direct signal from the DI box as well as a microphone on the bass amp's speaker. "We used the DI first on a Beatles session," 11 he says.

But engineer Geoff Emerick's recollection differs. "I never used DI on the bass, always a mike," he remembers. "Keyboards like the Mellotron were miked too - we didn't go direct. We normally ran keyboards through an amplifier to give them natural punch and power. There was very little direct injection. As soon as we tried to record anything direct it sounded so false, probably because we were brought up on real sounds. The DI sound seemed unnatural to us." 12 Whatever the arguments about its use, the invention of the DI box seems to be another new idea connected to The Beatles. Today the DI box has become an industry standard in recording studios as well as for live applications.

Dozens of different studio effects were used throughout the Sgt Pepper sessions. Later in the year, when Lennon, McCartney and Starr were interviewed by Kenny Everett for BBC radio's Where It's At Lennon commented on the heavy use of studio effects on the album, using the group's favourite general word that seemed to cover all kinds of effects. "Double flanging, we call it," he enthused. "Flanging is great! They're all doing it. You name the one it isn't on. You name it, you spot it - you get a prize. You get a Sgt Pepper badge!" 13
The basic track for 'Good Morning Good Morning', a new Lennon song, was recorded on February 8th in studio 2. The following day the group held their first documented recording session at an independent studio not affiliated with EMI. 'Fixing A Hole' was started at Regent Sound on central London's Tottenham Court Road. George Martin says the reason for the change of studio was simply down to the group's lack of organisation. "I'm afraid the boys didn't plan very much, and when they wanted to come into a studio they never said to me: keep the next two weeks free, because we're sure we're going to be needing a studio. They would ring me up at 10 in the morning and say: we want to record tonight at 7 o'clock, OK? And I had to find a damned studio." 14 Geoff Emerick thinks that he and George Martin were busy recording Cilla Black at Abbey Road on the 8th.

The recording of 'Fixing A Hole' at Regent featured Paul on harpsichord as the primary instrument. Engineer Richard Lush recalls a later overdub session for the track on February 21st back at Abbey Road. "I do remember that Lennon played the bass on that track, he used a Fender bass on it. If you play the album you can pick it out because it's very simple, and a ploppy sort of sound. It didn't sound as rich as Paul's Rickenbacker bass." 15
Back at Abbey Road the day after their trip to Regent, the group had a memorable session during the night of February 10th/11th in studio 1 with 40 musicians. The instruments included violins, oboe, cellos, trumpets, tuba and a harp - all there to create the now famous 24-bar glissandos in 'A Day In The Life'. Overdubbing the orchestra on to the existing tracks meant some tough technical problems needed to be solved.

"Some time during the morning before that session George Martin tackled me as I was walking into one of the studio restaurants," remembers Ken Townsend. "He said, 'Oh, Ken, I've got a little problem tonight. I desperately need eight tracks, but of course we only have four-track machines. Couldn't we lock two machines together?' I said I'd think about it."

	FLANGING IS GREAT! THEY'RE ALL DOING IT.
John Lennon,  referring to the Beatles love for weird sounds of all kinds 
	


No doubt finishing his cup of tea first, Townsend went off and tried to find a way of running two four-track tape recorders synchronised to one another ("in sync"). His solution was to put a 50Hz tone on one track of the first machine - the one with the existing piece mixed into stereo on two tracks - and use the tone to drive the capstan motor of the second machine - the one that would record the three or four individual mono takes of the orchestra freaking out. "We marked up the starting points on each tape," explains Townsend, "so that both machines could be started at exactly the same point."

Townsend says the only hitch in the scheme came later, when mixing the song. "I remember George [Martin] getting slightly impatient about the fact that the tape machine in studio 3, where he was mixing, would not lock up exactly in sync. Eventually we had to bring down the same two J-37s that had been used for the recording in studio 1, because they had a slightly different lead-in time as they ran up to the right speed. That was the only problem," says Townsend. "On the session itself, the link-up worked fine. I think it's probably one of the reasons why 'Day In The Life' sounds like it does, because the orchestra tracks are not exactly in sync. They're probably only a millisecond or so out, but that's enough to make it sound stronger." 16
Strawberry Fields for vinyl

The double-a-side single, with 'Strawberry Fields' and 'Penny Lane', was first issued in the US on February 13th. It's no exaggeration to say that it stunned the music world. By the beginning of 1967 many pop bands thought that they had caught up with The Beatles. But 'Strawberry Fields' quickly changed their minds.

Paul Revere & The Raiders were one of those bands. They were among the most successful US groups during 1966 and 1967. With their own Dick Clark-produced television show, Where The Action Is, The Raiders were considered to be the States' own homegrown pop heroes. Despite their own success, they still considered The Beatles as the absolute leaders. Mark Lindsay was the outfit's lead singer. "I remember driving in my car from the studio one day and hearing on the radio the end of 'Strawberry Fields Forever' for the first time," says Lindsay. "The DJ said it was the latest Beatles single that had just come out. So I went to a store, picked up the 45, and brought it home. At the time I lived with Terry Melcher, our producer. The Raiders had already had a bunch of hits, so we thought we were doing pretty well.

"I came home and told Terry that I had the new Beatles single, so we sat down and I put on 'Strawberry Fields'. When the song ended we both just looked at each other. I said, 'Now what the fuck are we gonna do?' With that single, The Beatles raised the ante as to what a pop record should be." 17
Lindsay wanted to share his enthusiasm for this revolutionary record, and promo film-clips for both sides of the new single were screened on Where The Action Is on March 14th. Those who listened awe-struck to the new single could hardly have guessed what was to come with the new album, still under construction at Abbey Road.

Back in London, recording progressed, with further overdubs of bass guitar and lead vocals added to 'Good Morning Good Morning'. On February 13th and 14th a new Harrison tune, 'Only A Northern Song', was recorded. Though it failed to make Sgt Pepper, the song would surface later on the Yellow Submarine film soundtrack.

More keyboards and the Lowrey organ

During the Sgt Pepper sessions a number of keyboard instruments were used. The group played Abbey Road's Steinway grand piano, Challen upright piano, "jangle" upright piano, harmonium, and Hammond RT-3 organ with Leslie speaker cabinet - all familiar from previous sessions. They also used their own Mellotron Mark II tape-replay keyboard and Hohner Pianet C electric piano. A new keyboard to the Pepper sessions was a Hammond L-100 organ, which was also widely used. The L-100 is a self-contained Hammond console, requiring no external speaker cabinet, and has two manuals (keyboards) of 44 keys each and a 13-note pedal keyboard, plus an "expression" pedal to control volume.
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	This Couesnon Monopole B-flat piccolo trumpet was the one played by orchestral session player David Mason on 'Penny Lane'. The instrument was later sold at auction.

	Studio 1 at Abbey Road, February 10th 1967: and Paul conducts a 40-piece orchestra for the famous glissandos on 'A Day In The Life'.


On February 17th the basic track of 'Being For The Benefit Of Mr Kite' was recorded, consisting of drums and bass, plus harmonium played by George Martin and Lennon singing a lead "guide vocal" (a rough version to help map out the song, to be replaced later). But 'Kite' began to change when Lennon asked Martin to create a circus feel. The producer obliged by finding archive recordings of fairground pipe organs which he transferred to tape. He asked Geoff Emerick to cut up the tapes, which were then mixed around by throwing them in the air. Emerick was further instructed to re-splice the randomly dispersed pieces of tape hack together, in the process creating the swirling, disjointed fairground sound that was added to the song.
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Intense work for Sgt Pepper continued. The dramatic crashing piano chord was added to the end of 'A Day In The Life' on February 22nd. Lennon, Starr, McCartney and Mal Evans sat down at three pianos - probably the Challen, "tack" and Steinway - in studio 2 and simultaneously played an E-major chord, allowing the decaying sound of the pianos to ring out for almost an entire minute. More new songs followed. 'Lovely Rita' was initially recorded with McCartney on piano, Lennon and Harrison both playing their Gibson J-160Es, and Starr on his Ludwig drums. McCartney added his Rickenbacker 4001S bass after the basic track was down.

Lennon's future classic, 'Lucy In The Sky With Diamonds', was next, started on March 1st. The basic track featured drums, acoustic guitar and piano. Mal Evans and Neil Aspinall wrote a magazine column at the time describing the song's beginning. "[It] starts with McCartney playing Hammond organ," they said, "using a special organ stop which gives a bell-like overchord [sic] effect which makes it sound like a celeste." 18
Despite this contemporary report, photographic evidence reveals that McCartney in fact used a Lowrey DSO Heritage Deluxe organ to produce the famous opening sound on 'Lucy'. Indeed, neither a Hammond RT-3 nor an L-100 are capable of producing that sound. It was the Lowrey DSO's preset voices of harpsichord, vibraharp, guitar and "music box" that provided the magical tones required. (This same Lowrey organ later ended up at the group's Apple studio and was used during the Get Back/Let It Be sessions.)

	[image: image2.jpg]




	Another Abbey Road keyboard, the Hammond L-100 (seen in the catalogue above) was used by the group on many sessions.
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	For the opening of 'Lucy In The Sky With Diamonds' The Beatles used a Lowrey Heritage Deluxe (catalogue shot above), one of the many keyboards at Abbey Road used during the recording of the Sgt Pepper album.


The drone of a tambura, an Indian lute-like instrument, was also added to the track, helping convey the trippy texture the group had in mind. Later, McCartney added Rickenbacker bass, and Harrison put fuzz guitar on to the song, which was completed on March 3rd. A more traditional line-up of guitars, bass and drums was employed when 'Getting Better' was recorded six days later. Harrison again added a tambura drone to the song.

Adding the sound of brass instruments during the Pepper sessions became commonplace, and the title track soon received a French-horn overdub. When it was time to add a brass section to 'Good Morning Good Morning', the group called on their old friends from Sounds Incorporated to help out, and the three saxophone players added baritone, tenor and alto parts to the song, with additional musicians brought in to play trombone and French horn.

The influence of Eastern music

Harrison's passion for Indian music had become evident as far back as 1965 during the Rubber Soul sessions when he added a simple sitar overdub to 'Norwegian Wood'. By 1966, the Indian influence on the Beatle had become more substantial, clearly heard on the recording of 'Love You To' from Revolver. Harrison's interest in Indian music was only enhanced when he travelled to India in late 1966 to study sitar with the instrument's undisputed master, Ravi Shankar. One of the results was Harrison's songwriting contribution to Sgt Pepper, 'Within You Without You'.

Shankar explains that sitars have been popular in the northern part of India for almost 800 years, undergoing slight modifications in size and stringing along the way. He speaks of Amir Ksuru, a Persian-born official in India at the end of the 12th century who made some changes to the instrument and named it sihtar. "In Persian that means three strings," says Shankar, "akin to what we had in our old instrument known as the tritantrika vina, the three-string vina. On old vinas all the frets were permanently fixed in wax, making a chromatic scale with all the halftones. Ksuru changed it to movable frets."

The sitar enjoys a similar position and popularity in Indian classical raga music as the violin does in the West. "It takes 10 or 15 years to reach a very good standard. Because it's not just the playing of it," Shankar states. "You have to learn the whole musical system. So what George Harrison did, along with many other people, was to take up the sitar and just start to play it. They produced a sort of sound which to us sounded really ridiculous. It's like if someone in Africa lakes the violin and plays it and says, 'How do you like this scratching sound?' It takes a long time to produce the real sound and play the real music."

Shankar says that Harrison had heard his recordings. "I think it was a student of a student of mine who helped him for 'Norwegian Wood' or sonic recording. So the sitar was used to play some phrases which he composed. But it was absolutely different and amateurish. Some time after that we met at a party, and at that time unfortunately I knew very little about The Beatles. I knew that they were a very popular group, but I didn't know how famous and how well known they were. So when George showed his interest in sitar and said he [image: image15.jpg]


would like to learn a little more, I told him very clearly that sitar is not like guitar where you can just learn it on your own. You have to undergo many years of study, like the violin and cello or any of the Western classical instruments.''

Harrison told Shankar that he understood this, and still wanted to learn. Shankar gave him a few lessons in Britain, and then Harrison wanted to come to India for a longer period. "Unfortunately that wasn't possible because he had his commitments, and he had to return to England within four or five weeks. And that was the only solid time that he had for beginning the sitar - practising the scales and very simple things. Since then he never could really pursue it as he would have wanted. Along with that is his tremendous interest in Indian philosophy, religion and so on. It was so strong. I gave him a very famous book, Autobiography Of A Yogi. That really changed his whole life and mind. That influenced his writing of beautiful songs like 'Within You Without You' and many others." 19
Harrison's Indian-influenced contribution to Sgt Pepper was first recorded on March 15th. He used London-based Indian musicians, some from the Asian Music Circle, to record 'Within You Without You'. It featured tabla (pair of small hand-played drums), surmandal (multi-stringed board zither), dilruba (long-necked fretted fiddle) and three tambura (drone lutes), two of the latter played by Harrison and Neil Aspinall. During later sessions additional musicians were brought in to add Western strings, the section consisting of eight violins and three cellos. Harrison also added sitar and some acoustic guitar, as well as his lead vocal track. He was the only Beatle heard on the piece.

Geoff Emerick miked up the Indian stringed instruments and drums from the front or the back, or a mix of the two, using small condenser microphones, AKG 56s or 54s, and often using a compressor again to keep the volume level up. "Don't forget this is the first time that Indian instruments were used in a pop situation," Emerick points out. "Prior to that they were recorded in a classical fashion. And you certainly didn't compress stuff for classical music. Suddenly we were compressing tabla and limiting sitars to make the sound more poppy. It made it sound a bit more electronic, I think." 20
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	John used a Clavioline keyboard instrument, like the one pictured above, during the recording of 'Baby You're A Rich Man' at Olympic Sound studio in west London.


As Sgt Pepper slowly took shape, more songs were added. As with 'Eleanor Rigby', McCartney's ballad 'She's Leaving Home' featured only a string section, including violins, violas, cello, double-bass and even a harp. No Beatle played any instruments on this song. The only group involvement was McCartney's lead singing accompanied by Lennon's backing vocal.

Paul's Fender Esquire guitar and Selmer Zodiac amp

The sessions continued, with days of overdubs on a number of songs. The group were clearly relishing their new-found role as studio artists. A further magazine piece by Evans and Aspinall 21 mentioned McCartney's electric guitar solos on 'Good Morning Good Morning' and 'Being For The Benefit of Mr Kite'. Photographs taken of McCartney working on the solos at the session on March 28th show him switching between his Epiphone Casino and a Fender Esquire, which he played through a Selmer Zodiac Twin 50 Mark II amplifier.

The sunburst-coloured Fender Esquire was essentially a single-pickup version of the company's classic Telecaster model. The right-handed Esquire that McCartney played was strung left-handed, with the strap-button moved to the body's cutaway horn to facilitate the use of a strap. Selmer's Zodiac was a British-made 50-watt combo amp with two 12-inch speakers. Its second channel featured a series of preset pushbutton tone controls, as well as speed and depth controls for the built-in tremolo. The Esquire guitar and Zodiac amp combination was never seen again afterwards.

All manner of odd instruments and sounds were used during these sessions in the continuing effort to make the recordings different. There was a glockenspiel and congas, animal sounds and applause, even laughter. Starr recently remembered the lengthy waits between overdubs on these sessions. "The biggest memory I have of Sgt Pepper is I learned to play chess." 22
During the March 28th session more unusual overdubs were made to 'Mr Kite' when a glockenspiel was added and the group happened upon a pair of Hohner bass harmonicas to accentuate the chord changes. McCartney says the influence here was from an old TV programme when he was a child that featured the Morton Fraser Harmonica Gang. But it was Pet Sounds again that provided the hint that unusual instruments might find a modern role, as McCartney's ears were pricked by the sound of bass harmonicas on some of those Beach Boy tracks. "It's very cleverly done ... So we were inspired by it," he said later. "And nicked a few ideas." 23
There had not yet been the traditional song for Starr to sing on the new album, so Lennon and McCartney obliged by writing 'Bad Finger Boogie' - which quickly became 'With A Little Help From My Friends'. The basic track was recorded on March 29th in studio 2 and started with Starr on his Ludwig drums, McCartney on piano, Harrison on electric guitar and Lennon playing cowbell.

The following day Michael Cooper photographed the group within artist Peter Blake's now famous Sgt Pepper cover setting, at the Chelsea Manor studios in London. Later that evening in studio 2 McCartney and Lennon's backing vocals were added to 'With A Little Help From My Friends' while Harrison overdubbed additional guitar parts.
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	Fender's 1966/67 catalogue shows a sunburst Telecaster, the same colour as Paul's Esquire, with a white Esquire on the stool. Paul also used a Selmer Zodiac amp, similar to the one shown in this 1967 advertisement (above right).


McCartney added his Rickenbacker bass to the track, as Richard Lush, second engineer at the session, recalls. "Ninety-nine per cent of the time he used a Fender amp," says Lush, "but on this track Paul used an Altec loudspeaker. We had his bass going through a speaker in the studio ... I think that was the best bass sound on the album. I'm pretty sure he played the Rickenbacker in the control room and we sent the signal down into the studio through the Altec speaker, which we miked."

Lush, who played guitar himself at the time, also remembers that the group used tortoiseshell plectrums that were about half an inch square with a little point at the bottom. "There'd always be hundreds of them left on the floor after the sessions, so I used to take them home and use them for playing guitar myself" 24 The last session for the Pepper album with all four Beatles present took place on April 1st when 'Sgt Pepper's Lonely Hearts Club Band (Reprise)' was recorded in studio 1 with the traditional line-up of drums, bass and two guitars. Later that day percussion and Hammond organ were added. Two days later McCartney flew to the US while the Pepper album was mixed and edited for a June 1st release.

It had been suggested that the group should produce a Sgt Pepper television special, with film clips of each song on the album. A production schedule was even drawn up, but the project never happened. In the second week of April, during McCartney's flight back from the US, he came up with a song and the idea for a new TV feature, Magical Mystery Tour. Upon his return, McCartney met with the other Beatles about the scheme and plans were made immediately.

The scheduled release of Pepper was more than a month away and The Beatles were already back in Abbey Road's studio 3 to record the title song for this new project. The basic track of 'Magical Mystery Tour' was recorded on April 25th, with Starr on drums, Lennon and Harrison playing acoustic and electric guitars and McCartney playing piano and singing. A considerable amount of overdubs were made to the song in the days that followed. McCartney put down a bass track using his Rickenbacker 4001S, and tambourines, maracas and a cowbell were added. The group also devised the infectious "roll up ..." backing vocals, once more using the technique of recording at a slower speed so that when played back the result would be faster and at a higher pitch. The final overdub was the addition of a four-piece trumpet section. By May 4th the song was being mixed.

John and the Clavioline

Another project that the group agreed to during the early part of May was a full-length animated feature film to be produced by King Features - Yellow Submarine. It would contain some older Beatle songs as well as a few new originals. With this in mind The Beatles didn't wait before jumping back into the studio to record a new composition, intended for the film. Instead of using Abbey Road, they ventured our to a studio that The Rolling Stones regularly used. On May 11th 'Baby You're A Rich Man' was recorded at Olympic Sound in London. Second engineer at the session was Eddie Kramer, who would later produce Jimi Hendrix and Kiss. According to Kramer the intention was to impress the group with the set-up at Olympic, which was independent of record company control.
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	Paul in Abbey Road studio 2 on March 28th 1967, the day on which he recorded the guitar solos for 'Good Morning Good Morning' and 'Being For The Benefit Of Mr Kite'. He's using his Fender Esquire through a Selmer Zodiac amp. His Epiphone Casino is also close to hand.


"We wanted to make sure that they walked out of there being completely blown away," says Kramer. "Which they were. 'Baby You're A Rich Man' was recorded, overdubbed and mixed in one night. There was a Clavioline that happened to be in the studio, and John played it. This was a French electronic instrument with a small keyboard. It had a little strip which you put your thumb on and moved it up and down the length of the keyboard as you played, to get vibrato. George played his guitar and Ringo his kit, and McCartney played bass and then piano. So the only thing different was the Clavioline." 25
The Clavioline was a monophonic keyboard - meaning only one note sounded at a time, precluding chords. It was in effect a predecessor of modern synthesisers, and had been designed in 1947 by Constant Martin in Versailles, France. The instrument consisted of two units: the keyboard, with built-in valve (tube) sound generator; and the separate amplifier-and-speaker box. The two pieces were connected by a power lead (cord), and the keyboard could be fitted into the back of the amplifier unit for convenient carrying. A built-in octave transposer switch gave the keyboard's single oscillator a five-octave range. The overall volume was controlled by a knee-operated lever. The Clavioline's unusual sound, heard whirling intermittently through 'Baby You're A Rich Man', had also been evident on 'Telstar', a big hit for the British group The Tornados on both sides of the Atlantic in 1962. Several different models of the Clavioline were sold in Britain over the years by Selmer, and by Jennings using the Univox brand.

The Beatles experience

Work on songs for Yellow Submarine continued the day after the Olympic visit. The group, back at Abbey Road's studio 2, turned to the primarily acoustic tune 'All Together Now', a loose party-style song featuring Lennon and Harrison on their Gibson J-160E electric-acoustic guitars and McCartney on bass, with Starr throwing in sporadic drum parts. The song featured harmonica, a barrage of sound effects - and even a triangle. More experimentation continued in studio 2 on May 17th when they recorded what is arguably their oddest [image: image16.png]


song, 'You Know My Name (Look Up The Number)'. In fact it would not be released until 1970. Three more full evening sessions were spent on this peculiar song, one of which featured Brian Jones of The Rolling Stones on alto saxophone.
	George's Fender Stratocaster. George took the group's psychedelic guitar-painting mood to its extreme with this fantastic piece of artwork, applied on top of the guitar's original sonic blue finish. He first used it for the 'All You Need Is Love' worldwide broadcast. George still owns this guitar today.
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	John shows off the back of his Casino, sprayed white or grey during The Beatles' psychedelic phase in 1967.


On May 25th, leaving Abbey Road again to try yet another London studio, the group landed at De Lane Lea, where groups such as The Yardbirds and The Jimi Hendrix Experience recorded. Another track for the Yellow Submarine film was cut, Harrison's 'It's All Too Much', with an arrangement of drums, bass guitar, Hammond organ and lead guitar for the basic track. The blistering guitar intro to the song with its feedback and detuning tremolo-arm work is certainly reminiscent of Hendrix's style. The young American guitarist was gaining a good deal of attention from his fellow musicians at the time, and clearly had an effect on The Beatles. The group would frequently check him out at clubs like the Bag O'Nails, the Speakeasy and the Roundhouse.
Of course, The Beatles also had a profound influence on Hendrix. When Pepper was released in Britain on Thursday June 1st, Hendrix reacted quickly. Experience bassist Noel Redding recalls that their first album, Are You Experienced, had come out only weeks before Sgt Pepper. "So it was only The Beatles that stopped us from being number one in Britain," he says. "Pepper came out on a Thursday, and we were playing on the Sunday at the Saville Theatre, which was owned by Brian Epstein. We always used to meet at [manager] Chas Chandler's flat before the gig and get a taxi around there, or we'd meet in a pub near the theatre. Hendrix said, 'Let's play "Sgt. Pepper".' So there in the dressing room we learned the intro, which is A, C and G. We didn't do the middle part, because we didn't know it. So we played the intro a couple of times, there'd be a couple of guitar solos, finish ... and then go into our set. I found out later that all The Beatles were in the audience and it freaked them out. After the show they invited us to a party at Brian Epstein's house. Hendrix loved The Beatles - we all did - and it was nice to become friends with them." 26
All you need is a song

The next great undertaking after the release of Sgt Pepper came when The Beatles agreed to represent Great Britain for the BBC-inspired Our World, the first televised satellite-linked programme, intended to join together 18 countries and over 400 million viewers worldwide. The broadcast was scheduled for June 25th, but less than two weeks prior to the event the group had not yet recorded any special song for it.
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	A set of recent Gibson John Lennon limited-edition reissue guitars illustrates the three stages in the life of John's J-160E: original sunburst; painted psychedelic by The Fool; and later sanded down to natural wood, with John's caricatures of himself and Yoko Ono which he added in 1969.


On June 14th they set out to start work on their contribution and returned to Olympic Sound. Eddie Kramer, chief engineer on this session, thinks the main reason for this and the May visit to Olympic was because Abbey Road was busy. "They came in and it was, 'Well, what are we going to do now?' John had the idea for 'All You Need Is Love' and he sat next to me in the control room. We rigged the talkback mike so that it could be used for vocals, and he sang through that. There was a bunch of instruments left over in the studio from previous sessions, including a double-bass that Paul played, and George Martin played harpsichord. Ringo was on drums."

A report made by Mal Evans and Neil Aspinall in a contemporary magazine says, "Lennon played the harpsichord - sounds like a very tinny piano sound on the record. Paul used an arco [bowed] string bass ... and Ringo on drums as usual. Plus George played the violin for the first time in his life." 27 Kramer has no recollection of the violin. "They did the song from beginning to end for a good half-hour," he remembers. "They'd get to the end of the song and John would count it off again without stopping, doing it again and again until they got the one that they liked." 28
A few days later, back at Abbey Road's studio 3, the group continued work on 'All You Need Is Love', overdubbing piano and vocals, as well as banjo, apparently played by Lennon. Second engineer for this session was Richard Lush, who recalls the Olympic tape that came to Abbey Road as a basic backing track with harpsichord, drums and backing vocals. "Then we put some more backing vocals on it, Paul played bass, John sang the vocal and George did the electric guitar. After it was all done I think Ringo did a little drum roll on the beginning. And then on the actual day, of course, we had the orchestra." 29
Painting guitars

Somewhere between the tail end of the Pepper sessions and the 'All You Need Is Love' broadcast, The Beatles decided to try a new look for their guitars. By the spring the psychedelic movement in London was in full swing and minds were being expanded. Keeping in step with the psychedelic mood, the group decided to paint their instruments. "The Beatles have so many guitars (yes, Ringo included) that they can well afford to experiment with a few," ran a contemporary report. "They now have a craze for covering them in paint, not just haphazardly, of course, but carefully with spray guns. The results are weird but attractive. Most of the guitars they spray themselves, but others they leave to a motley crew of artists who drift in and out of their circle of friends." 30
	The group filming the 'I Am The Walrus' segment for their Magical Mystery Tour TV special in September 1967. George uses his psychedelic Strat, John is at the piano, Paul plays his painted Rickenbacker 4001 S bass, and Ringo has his first 22-inch-bass Ludwig kit with a newly-painted "Love/The Beatles" drum-head.
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Lennon and Harrison both used their Fender Stratocasters during the Pepper sessions. Lennon's Strat remained in its original sonic blue finish, but Harrison's underwent a major cosmetic change, receiving a splendid psychedelic treatment. He recently described how this happened. In that period, he said, everything was more colourful. "Colourful clothes, colourful houses and cars, and it was just logical to have a coloured guitar. So I got some dayglo paint out of a tin and just painted [the Strat] with a brush. And it's not so much a great paint job, but that's the way it came out - there's some of [Harrison's then wife] Pattie Boyd's nail varnish on the top, green glittery stuff. And the guitar's called Rocky." 31 In another interview, in the late 1980s, Harrison said, "When we all took certain substances, I decided to paint [my Strat] in dayglo colours. And that [guitar was on] 'I Am The Walrus' and 'All You Need Is Love'. Now I've got it set up for slide." 32
McCartney's Rickenbacker 4001S bass also received a psychedelic treatment, of white, silver and red paint in a "dripping" pattern. As McCartney remembers, "We did the cars too. If you did the cars, you might as well do your guitars. It looked great, and it was just because we were tripping. That's what it was, man. Look at your guitar and you'd trip even more." 33
Lennon's experimental paint job was directed at his Epiphone Casino, but he limited the effect by simply spraying a white or grey finish on to the rear of the guitar's body and neck. A more stunning psychedelic paint job was applied to his Gibson J-160E. Lennon had met a group of Dutch artists, Marijke Koger, Simon Posthuma and Josje Leeger, better known as The Fool, who befriended The Beatles. Embracing psychedelia, Lennon commissioned The Fool to paint his Rolls Royce, his upright piano and his Gibson J-160E. Marijke Koger of The Fool remembers, "John had asked us to paint his car and piano. We did all kinds of things. He would just tell us to do what we wanted. " 34
	IF YOU DID THE CARS, YOU MIGHT AS WELL DO YOUR GUITARS. IT LOOKED GREAT...
Paul McCartney, 
on the psychedelic paint-jobs given to The Beatles instruments

	


Lennon had The Fool paint his J-160E especially for The Beatles' upcoming live worldwide satellite broadc
ast of 'All You Need Is Love'. The symmetrical waves of paint that covered the guitar in two shades of blue were accented with red outlines. Lennon unveiled his newly finished psychedelic J-160E at the June 24th rehearsals at Abbey Road with the intention of playing the guitar during the broadcast. Photos taken that day m studio 1 confirm that the psychedelic J-160E was present. Unfortunately, Lennon did not use the coloured guitar on camera. Engineer Richard Lush says, "They were playing to a track, and I think John wanted to play guitar. Then he was told that he would have to sing live on the air, and that's why he opted not to play guitar -just to sing. He was very nervous." 35
During the rehearsals for the group's all-important satellite broadcast, Starr played his standard 22-inch-bass Ludwig kit, which still had number-six Beatles drop-T logo. McCartney used his Rickenbacker 4001S bass with its psychedelic paint job. Harrison rehearsed playing Lennon's Epiphone Casino, which by this time was without its pickguard. (Oddly enough, the pickguard's mounting bracket was left on the guitar. The instrument also by now had a black knob replacing one of the original gold-coloured controls.) Lennon sang but did not play anything.

The following day saw the Our World event. The afternoon began with more rehearsals of 'All You Need Is Love'. Set up in Abbey Road's large studio one, McCartney played his psychedelic Rick 4001S bass through a Vox Defiant amp, while Harrison chose to use his psychedelic-painted Strat through the cream-coloured Fender Bassman amp and speaker. Lennon had his newly painted psychedelic Gibson J-160E lying on the ground at his feet, which again he did not play, opting to concentrate on singing. Starr was on his Ludwig set.

Photos taken during the afternoon rehearsals for Our World show a new feature on Starr's drum kit. A drum-head for the front of the bass drum was specially made for the broadcast. This head was painted orange with the word "Love" hand-painted at an angle across the head in yellow, with a spiralled O and a heart-shaped V. Toward the bottom of the head and in smaller hand-painted letters "The Beatles" appears, also in yellow. For the rehearsals the new head was simply placed in front of the bass drum to cover the existing Beatles drop-T logo. Prior to the event, however, the Love drum-head was properly fixed to the Ludwig kit. Pictures taken at a gathering in studio I before the broadcast show the number-six Beatles-logo head discarded and left under a grand piano.

The group's live satellite-broadcasted performance later that night went off smoothly, beamed worldwide without a hitch. 'All You Need Is Love' was a huge success, and EMI decided to rush-release the song as a new Beatles' single. On July 7th, less than two weeks after the Our World programme, 'All You Need Is Love' backed with 'Baby You're A Rich Man' was released in Britain and shot to the top of many pop charts. The Beatles had defined the mood of the times and 'All You Need Is Love' became an anthem for 1967's glorious summer of love. Relishing their success and triumphs, the group took the better part of the next two months off, only to regroup on August 22nd at yet another London recording studio. This time the chosen spot was the Chappell studio on Maddox Street where they continued work on their next endeavour, Magical Mystery Tour. That evening and again the following day they recorded the basic track for 'Your Mother Should Know'.

Brian Epstein dies - the beginning of the end

The second Chappell session, on the 23rd August, was the last Beatle recording session that Brian Epstein attended. Two days later the group travelled to Bangor, north Wales, to study transcendental meditation under the Maharishi Mahesh Yogi. While there they were told that Brian Epstein had been found dead. "I was stunned. We all were, I suppose," Lennon said later. "The Maharishi, we went in to him ... and he was sort of saying oh, forget it, be happy - like an idiot, like parents. Smile. That's what Maharishi said. And we did. I knew we were in trouble then. I didn't really have any misconceptions about our ability to do anything other than play music, and I was scared. I thought, we've fucking had it." 36
The four Beatles met days after Epstein's death at McCartney's home to plot their future and to work out their next moves. The decision was made to continue with the Magical Mystery Tour TV special, already scheduled to air in Britain. They would produce the film themselves. It seemed so simple: record a few more new songs, film a bunch of wacky people on a trippy bus ride, edit the footage with some new songs into an entertaining hour, and you have a film. But soon the group's lack of experience in film production became evident, as well as their poor grasp of organisation - for which they had depended on Epstein.
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	The Vox display at an instrument trade fair in England, with a prototype of the unusually-shaped Kensington model (far right). John and George used one that was given to them by Vox man Dick Denney.


The group pressed on. As scheduled, they re-entered Abbey Road's studio 1 on September 5th to record Lennon's fabulous 'I Am The Walrus'. The basic track was recorded with Starr on his Ludwig drums, McCartney playing Rickenbacker bass, Harrison on electric guitar and Lennon playing Hohner Pianet electric piano. A Mellotron was reportedly added, though it does not seem to have made the released version. The next day more overdubs were made to 'Walrus' and then two new songs were recorded. First was McCartney's vocal/piano demo of 'The Fool On The Hill' and then a complete basic track of Harrison's 'Blue Jay Way' featuring a good deal of Hammond organ. More work on the song spilled into the next day.

On September 8th yet another new piece was recorded for Magical Mystery Tour. 'Flying', an instrumental credited to the entire band as writers, featured standard guitar, bass and drums plus an array of keyboards, including prominent Mellotron played by Lennon. The main theme used the instrument's "trombone" pre-recorded sound.

Next on the schedule was filming. On September 11th the group set out on a hired bus freshly painted with the Magical Mystery Tour logo, loaded with a film crew, The Beatles and an odd cast of characters. It became a surrealistic trip - and it was all put on film. As the company headed for England's west country they soon ran into unforeseen logistical problems. It quickly transpired that making a film involved rather more work than they had planned for. The group did the best they could, and filming continued on the road until September 15th when they returned to London. The following day they hopped back into Abbey Road's studio 3 to continue work, and made a mix of 'I Am The Walrus' to be used during filming.

Electric sitar

Guitar manufacturers were looking closely at The Beatles and their music, trying to figure out ways of profiting from the group's success. Hofner used the popularity of the 500/1 violin bass and adapted the style into a six-string guitar. The Danelectro company, founded by Nat Daniel in New Jersey in the 1950s, originally as an amp maker but moving into guitar production, had guessed that some guitarists wanted the sitar sound made famous by The Beatles, but in an easily playable form.

Danelectro designed a way to capture a sitar-like sound from an electric guitar in a new instrument called the Coral Electric Sitar. It had 13 drone strings in addition to the regular six, plus a curved "Sitarmatic" bridge that produced something like the characteristic twang of a sitar. Danelectro had introduced its new Coral brand at the beginning of 1967 and the Sitar was the first in a series of new products. Two of the first Coral Sitars made were given to Harrison and Lennon. Unfortunately, the instruments were never used on Beatle recordings.

Commenting on his guitar collection for a magazine feature in the 1980s, Harrison pointed to an instrument and said: "There's the [Coral] electric sitar they gave me because of the Ravi [Shankar] thing. It's supposedly the very first one; it's got a strip on the back saying 'Patent 
Pending'. Spencer Davis saw it once and said, 'Oh, can I borrow that for a night?' And he hijacked it. I never saw it for about two years - by which time everybody had used one. So I never actually used it." 37
The Spencer Davis Group first brought Steve Winwood to the record-buying public's attention with mid-1960s hits such as 'Gimme Some Loving' and 'Keep On Running'. Davis recalls hanging out with The Beatles in London nightspots such as the Ad Lib and the Scotch of St James. He planned to use a sitar on a Spencer Davis Group song called 'After Tea' and so asked George's advice. "He said he'd got this Coral Sitar, and that I could borrow it, which I did. But we ended up using Dave Mason to play a real sitar on After Tea' so we didn't need the Coral. In between all the travels and stuff it sort of got stuck in my house. Then George's office called and said, 'We understand you've got Mr Harrison's sitar,' And I said yes, as a matter of fact I have. So I put it in the Mini, drove off and returned it." 38
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Harrison still owns his Coral Sitar, and Lennon's is now on display at the Rock & Roll Hall Of Fame in Cleveland, Ohio, on loan from Yoko Ono. One can only wonder what Harrison might have done with the Coral Sitar on record had the guitar not been "hijacked".
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Vox prototype guitar

	John's Coral Sitar (right). The New Jersey-based Danetectro company produced an electric sitar model, and gave John and George two of the first ones made. The instrument was designed by New York session man Vinnie Bell, pictured in the ad below John's Coral Sitar is today owned by Yoko Ono.


Filming for Magical Mystery Tour continued from September 18th to the 24th, during which time a memorable performance of 'I Am The Walrus' was filmed at the West Mailing Air Station in Kent. This was one of the only performance pieces in the resulting film, where McCartney can be seen playing his psychedelic-painted Rickenbacker 4001S bass, John at a white grand piano, and Starr on his Ludwig kit with the Love/Beatles-logo drum-head. On the final film version, Harrison is seen with his painted Fender Strat, but during some earlier rehearsals he'd used a different guitar.

Beat Instrumental journalists were on hand to report on the West Mailing filming. Their photographs reveal Harrison playing a Vox prototype guitar instead of his Strat. The guitar had first been seen when Vox's parent company Jennings showed one at the '66 British music-trade fair. Vox intended to call the guitar the Kensington model. As always, Jennings would show The Beatles their latest Vox gear and prototypes. Vox designer Dick Denney suggests that they probably made two of the Vox Kensington guitar. Each had a dark brown mahogany hollow body with a scroll shape inspired by an old piano Denney had seen. 39 One of the prototypes - the one tried by The Beatles -had white pushbuttons for effects similar to those fitted to Vox's Marauder guitar.

Back in the studio on September 25th the group recorded a proper version of 'Fool On The Hill' for their TV film. Photographs of the session in Abbey Road's studio 2 show Lennon playing his Spanish-made classical guitar and McCartney playing a recorder as the group huddles around the studio's Steinway grand piano, working out ideas for the song. 'Fool On The Hill' also featured the return of bass harmonicas, this time played by Lennon and Harrison. The photographs document the first time that Lennon brought his new friend Yoko Ono into the studio.

During the following four days final work was done to some songs for the Magical Mystery Tour film. 'I Am The Walrus' received an elaborate overdub of 16 orchestral instruments played by session musicians: eight violins, four cellos, a contrabass clarinet and three horns. Then a 16-piece choir was added, singing the odd lines: "Ho-ho-ho, hee-hee-hee, ha-ha-ha" and "Oom-pah, oom-pah, stick it up your jumper".

A magazine feature on Lennon's home studio at the time revealed his newly-painted psychedelic Gibson J-160E - the last known photographs of the guitar in its psychedelic 
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	The Beatles in their Sgt Pepper uniforms at the Saville Theatre, London, on November 10th 1967, filming promos for the 'Hello Goodbye' single. John plays his new Martin D-28, George his Epiphone Casino, Paul uses his psychedelic-painted Rickenbacker bass, and Ringo is playing a miniature drum set. To the left is a prototype Vox 4120 amp, and then two Vox Defiants with matching 2x12 cabinets.


state. Also on view is Lennon's fireglo (red sunburst) Rickenbacker 1996 model guitar - again the last photographs of Lennon with this instrument. 40 Lennon later gave this Rickenbacker to Starr, who still owns the instrument today.

With autumn approaching, a new single was needed for Christmas sales, so on October 2nd the group recorded 'Hello Goodbye' in studio 2. The basic track featured drums, piano, organ and assorted percussion, but on the 19th guitars and vocals were added and six days later McCartney put down his bass guitar track. 'Hello Goodbye' was finished on November 2nd.

John's Martin D-28 acoustic guitar

With the new 45 scheduled for release on November 24th the group again needed to film a promotional clip, so they spent the 10th at the Saville Theatre filming mimed performances of 'Hello Goodbye'. Three clips were filmed, all with a backline of Vox amps that was set up but not actually played through. There were two Vox Defiant amps with matching 2x12 cabinets, and a Vox prototype 4120 with a similar cabinet.

	
	I DIDN'T REALLY HAVE ANY MISCONCEPTIONS ABOUT OUR ABILITY TO DO ANYTHING OTHER THAN PLAY MUSIC, AND I WAS SCARED.

John Lennon, on Brian Epstein's death - despite the band's huge success, he worried what the future might hold




The first clip filmed saw the group dressed in their Sgt Pepper uniforms. McCartney played his psychedelic Rickenbacker 4001S bass, Harrison used his Epiphone Casino, while Lennon played a Martin D-28 flat-top acoustic guitar. He most likely needed a new acoustic because the paint on his psychedelic J-160E muted its sound. The CF Martin company was America's finest producer of flat-top guitars. Lennon's D-28, first seen at this shoot, quickly became his main acoustic. Starr used a small child-size kit in white pearl finish for one of the film clips. Gerry Evans, then manager of London's Drum City store, was asked to supply two kits for the filming. He thinks the child-size kit may have been a Trixon-brand outfit. "They also wanted an oversized kit, a Ludwig." 41
For the second film clip the group wore everyday clothes. Harrison and McCartney played the same instruments as the first clip; photographs show Lennon using the Vox Kensington prototype guitar Harrison had tried during the 'I Am The Walrus' shoot, but the prototype guitar is not seen in any of the 'Hello Goodbye' promo footage - Lennon switched back to the Martin D-28. Starr used his standard 22-inch-bass Ludwig - the number-six Beatles head back to replace the Love-logo head.

The third promotional sequence filmed on November 10th showed the group dancing about the stage without instruments, but the kit in the background had been changed again, to a larger 24-inch-bass silver-sparkle Ludwig four-piece set, without a Beatles logo. This was the only time this kit was seen with The Beatles as it was soon returned to Drum City.

The final song recorded by the group in 1967 was for their fifth fan-club Christmas record, the infectious 'Christmas Time (Is Here Again)'. It was made on November 28th and featured McCartney on piano, Harrison on acoustic guitar, Starr on drums and Lennon playing tympani.

As the year wound down, The Beatles unveiled a new business venture. They decided to open a clothing store at 94 Baker Street in central London. The Fool were commissioned to paint a psychedelic mural on the side of the building, and on December 7th the Apple boutique was opened to the public. Thus began the group's own company, Apple Corps. Finally in 1967, BBC television aired the group's new film, Magical Mystery Tour, on Boxing Day, December 26th, to mixed criticism.

It was the first time the press did not unanimously praise The Beatles for their work.

